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THE PARIS SALON OF 1889. 



THIRD AND CONCLUDING NOTICE. 

Vesta Simmons's " Etude" is one of the most deli- 
cate and artistic things in the exhibition . On a gray back- 
ground is a seated, three-quarter-length figure of a 
blonde girl with black eyes and rosy cheeks, smiling de- 
liriously ; her gown is of beige or self-colored material 
falling in small folds ; on her lap is a basket of pansies. 
The aspect and tonality remind one somewhat of charm- 
ing visions of Old World ladies by George Romney. 
This " Etude" is exquisitely refined. Edwin Lord Weeks 
makes a fine show with two of the best pictures he has 
ever produced, " The Pearl Mosque at Agra" and an 
" Open-Air Restaurant at Lahore," very tastefully con- 
ceived and painted with sure skill. Eugene Vail's 
" Mon Homme" — a woman with a child in her arms 
running along a jetty to meet her husband whose boat 
is just sailing into port — is simply one of the very best 
marines in the Salon, and remarkably vivid and strong. 
Robert William Vonnoh exhibits a charming portrait of 
a little girl — " Phoebe" — dressed in dark blue velvet, with 
a broad and stiff lace ruff, and a genre subject, " Mau- 
vaise Nouvelle," representing an old woman at a window 
hiding her face in her hands ; on the window-sill is her 
knitting; on the floor the letter thathas brought the bad 
news. Both these pictures are remarkable for their 
clever painting and good taste. J. Carroll Beckwich's 
portrait is a half-length figure in pale blue, on a warm 
blue-gray ground, of a young woman with black hair ; 
it is refined, and holds its own in very good company. 
Henry Bisbing has a successful landscape and cattle 
picture of large dimensions, very light in tone and a lit- 
tle too delicately painted for the Salon, which is by no 
means a defect so far as the picture itself is concerned. 
F. A. Bridgman's " Balchez le Gouveneur" and " Femmes 
au Cimltiere," both Algerian scenes, are not the work 
of an artist, but they are as good and better than 
many pictures in the Salon. W. H. Howe has signed 
two cattle pieces, " Le Soir" and " Environs d'Egmond." 
Clifford Grayson's " Deuil" — an old woman in a long 
cloak weeping in a cemetery— is a capital bit of work 
and of a sentiment that will please many. Walter Mac- 
Ewen's " Dutch Boys" calling their companions to play 
is humorously observed and delicate in tone. Ridgway 
Knight's " Le Soir" — a shepherdess watching her flock 
—is charming, refined and painted with insinuating 
skill. Guy Ferris Maynard's " Une Hollandaise" is a 
picture of an uncomely woman sitting at a window, 
which subject is nowadays a fashionable pretext for 
the study of luminous shadows; reflected lights and 
atmospheric values. G. P. A. Healy, a portrait of Abra- 
ham Dreyfus, a wit who has no physical beauty. Miss 
Elizabeth Gardner, " Portrait de B£be" and " Dans le 
Bois," the latter representing two little girls and a small- 
er baby girl finding a nestful of fledglings. Walter Gay, 
" T6te de Jeune Fille," a clever visiting-card. Miss Lee- 
Robbins, " After the Bath," a gorgeous study, a la Caro- 
lus, of a vulgar and redundant female model, semi-nude. 
F. C. Penfold's " Triste Nouvelle" is one of the fine 
pictures of the kind in the exhibition. There is a win- 
dow and a curtain through which we see vaguely a 
beach and people. Under the window a green table ; 
to the right a bronzed sailor who is telling the sad news ; 
to the left an old man listening attentively ; on the old 
man's shoulder a girl hides her head and sobs ; another 
woman leans against the window with her handkerchief 
to her eyes, wearing a green shawl and a white coiffe. 
The wall is gray and on the floor are some fishing nets. 
This picture is finely composed, simple and unaffected in 
sentiment, and painted with strength and directness, and 
at the same time with a delicate sense of airiness and of 
the differentiation of objects ; the different things in the 
picture all have their color ; there is no shirking of diffi- 
culties by means of sketchy or vague inadequacy of exe- 
cution. Julian Story's " Deux Amies" are portraits of 
two basset dogs very cleverly painted and hung with 
honor on the line, while the same artist's excellent pic- 
ture of " Charlotte Corday in Prison" is also well placed 
and very successful. Charles H. Davis's "Evening Ef- 
fect on the Edge of the Forest of Rambouillet" is one of 
the finest and most poetical landscapes in the Salon. 
George W. Cohen, " La Lecture," two peasant women 
sitting at a window, one sewing, the other reading — a 
" window picture," it is true, but none the less distin- 
guished in tone and with nicely studied values. Miss 
A. E. Klumpke, an admirable portrait of her mother. 
Ch. Sprague Pearce, " Jeune Picarde," a carte de visite, 
excused by the fact of the Universal Exposition. 



Of course, in the Salon, the great thing is to get your 
pictures on the line, otherwise the chances of their being 
seen are considerably diminished. The privilege of the 
line cannot, however, fall to the lot of all ; to some 
slight extent the Salon is a lottery, and many a good 
picture is " skied " that deserves a better fate. But 
between the eye line and the sky line there are many 
good places, and in these good places of the second 
category — the accessits to the prizes, so to speak — are 
some excellent American pictures which we will proceed 
to briefly mention. George Hitchcock, " Fermieres 
Hollandaises," two Dutchwomen tying up bunches of 
tulips against a white background, the delicate vision 
of a truly artistic temperament. Childe Hassam, " Au- 
tumn," a Parisian boulevard, with crowds of passers 
depicted at the hour when the pearly evening mist gives 
mystery to the distance, a piece of work full of fine 
qualities of observation. William Dodge, " Femme au 
Soleil " and " Burial of an Indian Chief," the latter the 
biggest picture in the Salon, an effort showing remark- 
able powers in the young artist who has made it. Ean- 
ger Irving Couse, " La Premiere Etoile," a charming 
landscape, with a rustic maid carrying waterpots, and 
" La Jeune Institutrice," a red-haired girl teaching 
school to her dolls. Carl Gutherz, " Lune d'Et£ " and 
" Arcessita ab Angelis," a profane and a religious al- 
legory that will have more success in Anglo-Saxon 
countries than in realistic and material Paris. Henry 
Bacon, " EgaliteV' a study of Parisian types on the top 
of an omnibus which pulls up to allow a funeral proces- 
sion to pass. Caliga, a green garden, a table, an old 
grandmother sitting under the trees and a little girl 
playing with her doll. Not bad at all. Ida Waugh, 
" Hagar and Ishmael." Frederick Waugh, a charming 
landscape — " Solitude," and " Sympathie," a group of 
children sleeping on a doorstep with a dog, cleverly 
painted. Simon Hammon Vedder, " Rayons de Soleil 
dans une Caverne," representing, apparently, a boy pip- 
ing to a bear. Robert Reid, " Blessing the Boats," a fine 
composition and cleverly observed. Frank Scott, " Une 
Place a Venise," women around a well and architecture 
and figures in the distance. Ogden Wood, " L'Abreu- 
voir." Frank Henry Richardson, " Le Printemps " and 
" Temps Gris " at Concarneau, both very good. Alex- 
ander Harrison, " A Rainy Day at Concarneau," far too 
delicate and fine in tone to be sacrificed to the crude 
light of the Salon, and " Crepuscule," a marine study 
less definitive than it might be. Edward Emerson Sim- 
mons, " La Baie de Saint-Yves " is a tone picture, so 
very delicate that there remains very little to be seen at 
all. Mrs. Fairchild MacMonnies, " Matinee de Juin," a 
luminous, decorative panel very intelligently and deli- 
cately conceived in the realistic vein. 

We may notice also the important and successful 
work of the Canadians: Paul Peel, " Que la Vie est 
Amere," and a nude study, both on the line, also G. B. 
Bridgman, whose marine, " Un Mousse a la Mer," is 
very spirited. 

Other Americans who exhibit with more or less dis- 
tinction are Kate A. Carl, " Francine " and " A la Fon- 
taine," the latter a very pretty and well-executed picture ; 
Ellen K. Baker, " Attente " and " Le Pantin ;" W. Baird, 
two landscapes; I. N. Barlow, "La Moisson," a Nor- 
mandy landscape ; Ed. H. Barnard, a portrait ; Alice 
Barney, " Paysanne Polonaise ;" Cecilia Beaux, a por- 
trait ; A. Bierstadt, " Chasse aux Bisons ;" Carle Blenner, 
" Contentement ;" Max Bohm, " Les Faineants ;" D. F. 
Boyden, " Wigwam Point, Cape Anne ;" Amanda Brews- 
ter Sewell, a portrait ; Mary Buttles, " Etude ;" Mary 
Jane Clarke, a portrait ; H. Correja, " Etude " and 
" Valenciano ;" Ch. C. Curran, " Morning Sunlight ;" A. 
W. Dow, " Les Sables de Raguenes " and " Fin de la 
Journee," two delicate landscapes well hung ; Frank V. 
Du Mond, " A Crecy-en-Brie ;" Frederick M. Du Mond, a 
portrait ; Julia Dunn, " Un Soir d'Hiver ;" Jesse Flenner, 
" Miriam ;" Ch. S. Forbes, a portrait ; Harriett Foss, a 
portrait ; Frances Fraser, " Sur la Colline ;" Rosalie 
Lorraine Gill, " L' Attente ;" Abbott Graves, " Un Champ 
de Roses " and " Nature Morte ;" Eliot Gregory, a portrait; 
Eleanor Greatorex," La Premiere Palette du Titien ;" W. 
Griffin, " Inte>ieur ;" P. A. Gross, two landscapes ; Ph. 
L. Hale, " Le Vieux Oiseleur " and " Young Man with a 
Baedeker ;" E. W. D. Hamilton, " Maree Basse ;" W. 
Howard Hart, "En Attendant ;" Ida Haskell, " II Dort ;" 
Ch. H. Hayden, " Pres du Village ;" Frances Houston, 
" Femme de Capri ;" Samuel Isham, a portrait and 
"Lawn Tennis;'' John Kavanagh, "TSte d'Homme;" 
Henry R. Kenyon, " Foggy Morning at Venice ;" Ch. 
Lasar, a portrait ; I. Leslie Breck, landscape ; Ernest L. . 



Major," La Petite Tricoteuse ;" Arthur F. Mathews, "Les 
lis de Midas " and a portrait ; Alfred Mayer, " Think- 
ing of Youthful Years ;" W. E. Nettleton, " Tricoteuse ;" 
Carl Newman, a portrait ; Eleanor Norcross, a portrait ; 
S. Marie Norton, " A Tea Party ;" Elizabeth Nourse, 
" Entre Voisines " and " Dans la Bergerie ;" W. Gilman 
Page," LaGrand'mere " and a portrait ; Frances Paxton- 
Campan, " La Mere Catherine ;" Ella Ferris Pell, scene 
from Milton's " Paradise Lost ;" Mrs. L. C. Perry, two por- 
traits ; Clinton Peters, a portrait ; E. H. Potthast, " Une 
Bretonne ;" Suzan Proufe, " Au Bord de l'Eau ;" John W. 
Raught, " Le Grand Chemin ;" Ch. S. Reinhart, " Effet de 
Brouillard ;" Theodore Robinson, " Yachere ;" Julius 
Rolshoven, " Tyrolese Lace-Maker ;" Belle M. Ross, " Un 
Moment Tranquille ;" Winnaretta Singer, " Printemps " 
and a portrait ; Victor J. Smedley, " Etude ;" John 
Smith Lewis, " The Joys of Rustic Life ;" Robert G. 
Sprunk, a portrait ; Anna H. Stanley, " At the Beginning 
and at the End ;" C. H. Strickland, a portrait ; Mary K. 
Trotter, "Jeune fille Italienne;" Ed. Whiteman, " Le 
Ruisseau." 

There is no great marvel to be admired, but many 
good things. The two great attractions are equestrian 
statues of Jeanne d'Arc by Paul Dubois and by Fremiet, 
the latter a modification and an improvement upon the 
statue now on the Place des Pyramides at Paris, and 
destined to take its place by the wish of the artist. 
Mercie exhibits a fine monument to Paul Baudry ; Chapu, 
a bass relief, "Hope;" Falguiere, an allegory of "Mu- 
sic ;" Ernest Christophe, a curious and intense group, 
"Le baiser suprSme ;" Dampt, an exquisite genre piece, 
" La Fin du RSve ;" Ban ias, an allegory of " La Chasse ;" 
Mathurin Moreau, " Les Exiles ;" Alfred Lanson, an 
allegory, " Gloire a Paris," etc. 

The American sculptors who exhibit are S. Herbert 
Adams, a portrait and a fragment of a fountain'; Paul 
Wayland Bartlett, an " Indian Dancing," an audacious 
and very clever study of frenetic movement ; Ed. Cas- 
sidy, a rabbit ; H. H. Kitson, a portrait bust ; Frederick 
MacMonnies, a portrait bust and a very elegant and 
finely modelled " Diana ;" John Red, " Un benitier ;" 
Alice Ruggles, a portrait bust ; Frederick A. Shaw, " A 
Tuscan Fisherman ;" Douglas Tilden, " Baseball," a 
statue ; Fanny S. Wadsworth, " Christ Jeune," a statue. 

Theodore Child. 



THE SOCIETY OF AMERICAN- ARTISTS. 



THE eleventh annual exhibition of the Society of 
American Artists was opened at the Fifth Avenue Art 
Galleries on May 1 3th, and remained open until June 
15th. It was a very creditable show — the largest, we 
believe, that the Society has made, and one of the best. 
A noticeable feature was furnished by the young men, 
who have found in impressionism something that pecu- 
liarly appeals to them. The number of good portraits 
was also remarkable. There was a general appearance 
of sobriety and strength, of moderate aims and abun- 
dant resources, most gratifying to the well-wisher of the 
Society and of American art. 

Of the portraits, Mr. Carroll Beckwith's, of the benev- 
olently smiling Mr. Isaacson, drew attention as an ex- 
cellent study of character, and Frank W. Benson's, of a 
young lady in white, with gauze sleeves and a white 
background, for its clever rendering of tones and tex- 
tures. George de F. Brush offered an unmistakable 
likeness of Mr. J. Alden Weir, attired, like a follower of 
Bacchus, in a leopard skin, but represented as engaged 
in chipping out a marble cupid from the block. Unfor- 
tunately, the bluish tones of his legs, proclaiming the 
habitual use of trousers, have been but too faithfully re- 
produced by the painter, and make the title of the pic- 
ture, " A Greek Sculptor," read like a joke. J. H. 
Caliga's. " Bavarian Peasants," old man and woman, 
with a background of foliage, must be included among 
the best of the portrait studies. Mr. William M. 
Chase's Elsie Leslie Lyde as " Little Lord Fauntleroy," 
standing by a big baronial chair, is a more satisfactory' 
portrait than any that he has done in a long while. Mr. 
B. R. Fitz's " Marie," though conventional in tone, is 
very well modelled and a clever study of an interesting 
face. A plaster medallion portrait of a modern Gaul in 
dress-coat and opera hat, by F. W. MacMonnies, shows 
good work expended on an unworthy subject. In an- 
other medallion head, in bronze, Mr. St. Gaudens has 
had a very promising subject, but has made little of it. 
Of Mr. J. Alden Weir's three capital portraits we like 
best that of Mr. E. S. Connor, the actor. 



